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this with our readers, we have 
expanded our regular Vision 
News format into this special 
edition. Vision News this month 
becomes almost a scrapbook of 
clippings, reprints and reviews 
of one of our most productive 
periods to date. And looking 
ahead to what we hope will be 
an even brighter future, we've in- 
cluded, as usual, a look at some 
of our upcoming projects.— ed. 








An original script by Peabody Award- 


winner Jane Wagner incorporates the The innovative American choreographer 
works of noted video artists into a new explores the television medium and new 
dramatic format. Page 7 approaches to dance on television. Page 7 


3 LAB DOCUMENTARIES GAIN WIDE PUBLIC AND CRITICAL ACCLAIM 


ee ‘Chinatown, ‘Giving Birth,’ and ‘The 
meet §=Police Tapes’ were produced at the Lab 
, - by several of the country’s most outstand- 
ing independent video documentarians. 
Page 2 
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New Lab Documentaries Get Huge Response 


Three innovative and diverse docu- 
mentary programs produced at the 
Television Laboratory have gener- 
ated tremendous viewer response. 
Chinatown, Giving Birth: Four 
Portraits, and The Police Tapes, all 
aired within the space of one 
month, were produced at the Lab 
by three of the country’s most 
outstanding independent docu- 
mentary producers. 

Chinatown, the latest product of 
New York’s Downtown Commun- 
ity Television Center aired Decem- 
ber 3rd over the PBS network, 
gaining high ratings and national 
critical acclaim. (See Reviews). 
Chinatown was the — second 
DCTV/Lab co-production to be 
aired by PBS. The first, Cuba: The 
People, was named by the New 
York Times as one of 1974’s best 
television programs. 

The hour-long Chinatown, shot 
with 3/4-inch color videotape 
equipment, was essentially a pro- 
gram about the American immi- 
grant experience, touching on all 
aspects of life in that small China- 
town community located in the 
heart of New York’s melting pot. 
Chinatown was a recent recipient of 
the prestigous Christopher Award 
for outstanding television docu- 
mentary. 

Giving Birth, which aired nation- 
ally over PBS on December 17th, 
drew nearly double the average 
audience for a prime-time public 
television program. Produced at the 
Lab by Global Village’s Julie 
Gustafson and John Reilly, the 
60-minute half-inch and 3/4inch 
color and black-and-white video- 
tape program followed the experi- 
ences of four separate couples 
choosing four different methods of 
giving birth. (See Reviews). Viewer 
response to the program in the 
form of letters and requests has 
been enormous. The program will 
be repeated by WNET/13 on Febru- 
ary 23 at 10 PM. 


The Police Tapes, which aired in 
New York on January 3rd, was 
produced at the Lab by Alan 
Raymond and Susan Raymond, the 
husband-and-wife team perhaps 
best known for their work on the 
An American Family series. The 
90-minute black-and-white video- 
tape program documents in detail, 
life-on-the-job for the New York 

Continued on page 6 





dered for public display. 





The result is a kind of fairy-tale percep 
torticn that robs these tube fictions of ai 
whatsoever. Crime has a context. It does no 


minute documentary that graphically and coge 
examines this interdependence between the s 
fabric anu the crime it envelops and nourishe 


















































































. committing. A car thief, caught in the 
sterical that six cops are needed to hold 
tation house. A 70-year-old woman is ac- 
cher daughter in the face with an ax because 
bothering me.” A young woman, protecting 
heaps obscene insults. on an equally young 
bor. And another young man is picked up dead 
-bage-strewn street, the victim of a family feud 
tof hand. | 

“mere compilation is staggering, the details are 





joints in his pocket, he quickly and automatically 

lat “that’s not mines.” The Raymonds do not 
‘dabble in specious analyses, but they do include 
ments of one of the Police Department’s most 
> spokesmen. At the time of recording, Anthony 

he Bronx Borough Commander, and he is typi- 
with his interviewers. 








ee ee) e 
ribes the average policeman as an idealist who 





m conditionable and they’re conditionable,” 
: argues that society has failed the poor, not- 
hasn’t been a real redistribution of income in 
for alcohol, he observes bitterly, “thank 
ble” because it makes the job of policing 
I'd be better off failing,” he says. ‘We are 
riminals out there, we are manufacturing 
re.’ Bouza finally compares himself to the 
n occupation force, 

"the “The Police Tapes” is obviously in- 
irrationless “institutional essays” of Fred- 
e Raymonds, however, are not quite as 
an in their techniques. They allow 
ed as off-camera presences in several 
iake the mistake of opening their docu- 
ollage of “teasers” plucked from later 
heap device should be left to mindless 














Raymonds, nonetheless, have gone far beyond the 
routine of “a day in the life of a cop.” 
te equipment, they have dis- — 
ninals and victims and the people 
vho “have a difficult and dangerous 
yere long enough to realize the emotional 

Police Tapes” is the kind of program 

augh, executive story consultant for 
nitly argued for as opposed to the 
jons of most action-adventures on 
the cost of the project is significant. 
New York State Council on the Arts 








The New York Times 


never sees 


1 formal logic to it all that makes us feel 


@ logic of his own, and it is not desi 
ote security. Wearing the two-star 











The Police Tapes,” the then-Bronx police 
nder, Assistant Chief Tony Bouza, who has. 
resigned to join the New York City cael 
12 ed to 










































vaguely interestec in being moderately. 
about the nature and context of crime. I 
der in tne abstract or molded to dramati 
neat and tidy and simoulistic. The reality is. 
It’s formless and messy and insanely comy 
“The Police Tapes” is about the reality. A 
a gut-churning, frightening, sad, funny and une¢ 
monly. candid precinct-level view of the day-to-d: 
fe and death at the 44th Precinct in the Sou 
Bronx, The footage was shot on fast (no. mov 
lights}, black-and-white videotape by Alan and Susan 
Raymond (“An American Family”), who spent th 
months in and around the precinct last spring 


ig for a while, and you know that we have 
riminality that can’t be neatly cleaned up 
our by Theo Kojak or anybody else. At the 
€, you won't be.sorry when it’s over and tre 
ack in place because you'll have a lot of ques- 


ms and no answers. That is why fiction has it all 
fact. Fiction always answers its own questions. 

ies 24 wees ent Pm : ; 249. Py ae 
t usually learn anything, but it’s comforting. 
: he Police Tapes” was not meant to be comforti: z. 
a Prat 4 8 strerigth. YN 
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society suffering nervous breakdown. The Police Paper 
originally, and more accurately, titled High Crime—is = 
documentary videotaped by Alan and Susan Raymond in 
the 44th police precinct of the South Bronx in the summer 
of 1975, when it looked as if the entire crime-plagued sector. 
would be reduced to blackened rubble. The last shot is of 
buildings gutted by arson rising from the ground like rotted ae 
teeth. In the South Bronx, The Fire Nezt Time has giaidahart roy 
with a vengeance. one 









During the documentary, Chief Tony Bouza pee 
that one of the seamy pleasures of police work is that 
“you’re in on every secret of society.” The police here. 
have the haggard, battle-worn, stonily compassionate. 
faces of Vietnam veterans—of men | who have seen it all. a 





those faces of youthful animation, making it clear: ‘ha 3 
every summer for these men is a season in hell. A young 
gang member is assaulted by a rival gang, an S carvedon 
his back; a 69-year-old woman, leaning unsteadily upona 
cane, is arrested for hitting her daughter squarely inthe == 
face with an ax (‘‘Her face was split right down. the ee 
middie,”’ a cop notes); a family dispute ends in a stabbing ame 
death, and the assailant, his body decorateu with a 
satan’s-head tattoo, awaits his fate with the calm of |. 
someone killing time in a Greyhound bus terminal. 
Though there is violence in The Police Tapes as intenseas 
a Scorsese rampage, what's really hammering away at 
these cops is the knowledge that nothing they do makes 
much difference. Joblessness, overcrowded courts, spline 
tering families, the easy availability of drugs and weap 
ons: It’s a rot they can’t hope to contain. And, as poverty 
extends its domonion, the poor of the South Bronx: are oe 
driven to devour each other, like scorpions : ina aa : 





Welfare is a brilliantly centerstage here: <i + wee 
literally drives these people crazy. A woman thrashesher 
neighbor’s door with old tire irons; she greets the police by ae 
saying, ‘‘In my way, I’m all right,” and when they leave, es 
she cries out, ‘‘The marks on her door will be the markson 
her body.’’ Yet the scene which best captures the mind- 
crushing pressures on the poor is one without rage. oF ee 
Flanked by his mother and wife, a young man who is all 
bulk, hair, and sunglasses explains to the police that his 
family has no place to spend the night. They were burned 
out of their apartment on Bainbridge Avenue; their. - 
current apartment is unlivable, without either heat or hot 
water, and they can’t move into a new room because the © : 
proprietor reneged on the deal. With moving patience, the 


penniless breadwinner ends his rosary of misfortunes by 


remarking, ‘‘I got to go to family court tomorrow to get my: ee 
kids back.” | ee 










phosphorescence. It reminds one, “not only of ‘Wiseman’ 'S x 
Welfare and Law and Order, but of pa Streets and, oor | 


of cameras clearly exacerbates an. 1 already pant ae 
tension confrontation. There are also moments when the 
Raymonds (whose most famous previous work was on A; 
American nub come sere saad to the stick-the 2 


But will it do any good? Near the end, Chief F 1 Boe 
stig lag ee the sorrowful irony that if he’ s 8 ia gre ra 


will igok al the blazing tenements andt think to hae 
“Let it burn’ 2 
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In °77 make a concerted effort to ere ° 
in this helluva town. Prepare by watching 
documentary, The Police Tapes, a . 90-min 
dealing with the 44th precinct in the Sor 
Bronx. The worst crime area in nthe cit 1 (WNE 
10p.m.). i at 
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TV REVIEW 


BY LEE MARGU LIES 


Times Stat Writer _ 


smoothly integrated in a sensitive, vinteligent ay oon = re 
KCET ae 28 tonight called or hat It 


aa oe 

What emerges is a well- balanced deebea ) 

i interesting, informative and intellectual, 
“Giving Birth,” made by Julie Gustafson an 
¢ WNET in New York, is forthright in its de 

Saths, particularly in the cases of Eleano 

see them pushing and straining, sweating a 

the effort, and then suddeniy a baby’s hea 

body quickly follows and behold, a 

imiraculously among us. 

‘Forceps are used to pull Kay’ $ son out, si 
alocal anesthetic and can’t push it all th 
completely unconscious for her Caes 
moments of the newborn: entering | 
ously captured in all four: Tt 
thé parents’ ecstasy. | 
foe how much more movil 




























logue about the future of the m 
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Among | ihe aie ir: ancien ae 
ere anthropologist Margaret Mea 
De. Stanley James and Exzabet 
eu esta and reasonably. 
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In case you didn't ow, ther 
ing days until Christmas. That 
sion is on the last leg of its mon 
that Christmas wouldn’t be Chris 
buying a lot of things you woul lant ort 
if it wasn’t Christmas. == 

It is also a time when televis c 
into the brotherhood of man, dew 
their ta of times deal beeriar snow, pe 


gadfly of ¢ qium, decide: 
Sraph ically obstetrical’ « eyes 
aborning. If you ever wanted a d 
a oi as this i is it. . 
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heart or stomach. ‘For ‘ach persons, "the 
could wipe out their sex. ives. ae 
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TV WEEKEND 


oe ‘By JOHN J. O'CONNOR 








| | HRISTMAS is coming, and the 
r network goose is fat on spe- 

a cials—~a good many of them 
}repeats from years past. On 


= “the counterprogramming front, ABC, 
‘the network for children of all ages, 
-. is letting Wonder Woman, in tomorrow 
_. night’s episode, do battle with a gorilla 
-. devised by the Nazis to conquer the 


world. If the gorilla reminds some 
viewers of King Kong, who is being 


_ eleased in a new movie this week, 
. that may or may not be a coincidence. 


As for alternatives, one is called 


oe ME as Birth: Four Rortralts, *” and it 
| @ seen tonight at S$ on Channel 


. 3. This is a videotaped documentary 
- ~produced by Globa] Village’s husband 


‘and wife team of John Reilly and Julie 


Gustafson. Using the recorded experi- 
ences of four couples, the hour is dedi- 
cated to the pr ucers’ son, who was 
born last year, and it exudes the aston- 
_ ishment and initial elation characteris- 


tic of most new parents. Each couple 


_. illustrates a different birth process: the 


hospital setting, with partial anesthetic; 


- a delivery at home with minimum para- 
i phernalia, a Caesarean operation and 
 -f midwife delivery at a new kind of 
maternity center. 


Each birth js presented in graphic 


Closeup, and a preface edvises that the 
program “contains language and sub- 
ject matter of an adult nature.” The 


‘producers maintain that this is “the 
irst televised program” that honestly 


— ‘shows positive and negative aspects of 
“this Ife event.” But births have al- 
ready been shown in extensive detail 
~ .on-television, most notably on a late- 
might ABC special with David Hartman 
~-@ couple of years ago. And the use 
of graphic detail remains questionable. 
Birth is indeed a life event, but so is 
.. death. In either case, for purposes of 
_. essential analysis and discussion, lin- — 
 gering: closeups are not absolutely 
ae necessary. 


But. “Giving Birth” fs most valuable 


ee fn suggesting alternatives within the 
birth experience, Along with the por- 
traits, the documentary offers helpful 
: interviews with various experts. Dr. 
: > J eboyer, author of “Birth | 


‘Violence, ig interviewed in 
he stresses the fact that 
is not a surgical process.” Mar- 





a garet Mead adds her own touch of com- 
“mon sense: “It is sheer ideology to in- 
sist. that you should always use drugs 
~ or you should never use drugs” during 
ws . deh ie . 


The New York Times 





faa 


. ‘Giving Birth’: Birth’: Graphic video documenta- 
ry about four different childbearing expe- 


pe riences, ranging from traditional hospital 


"delivery to natural childbirth. Interviews 
with Frederic Leboyer (Birth Without 
_ Vieience) and Dr. Mar garet Mead. (Chan- 


on B, Deceml per 17,9 p.m.) (NY) VVV 
The Village Voice 
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New Lab Documentaries continued 


City policeman. The Raymonds 
were able to record material usually 
inaccessible to other documen- 
tarians due to unusual cooperation 
granted by Assistant Police Chief 
‘Yony Bouza, and due also to their 
use of a new low-light videotape 
camera which enabled the 
Raymonds to tape unobtrusively 
and in dimly lit locations (See 
Reviews). 

There has been much speculation 
recently as to the fate of the 
independent documentarian in the 
light of disappointing receptivity by 
network broadcasters. It is interest- 
ing to note that these three particu- 
lar documentaries gained average, 
double the average, and almost four 
times the average prime-time public 
television audience, according to 
recent audience data furnished by 
WNET/13’s Director of Research. 
With virtually no advance publicity, 
The Police Tapes alone scored near- 
ly quadruple the public television 
prime-time average, placing it as the 
second highest-rated documentary 
in public television history. (The 
first was The National Geographic 
Special, The Incredible Machine.) \t 
is interesting to note that the cost 
of these three documentaries rang- 
ed between $20,000-$30,000 each, 
an incredibly low figure as com- 
pared to three and four times the 
price of a comparable program shot 
on film. 

The unusual response generated 
by these documentary programs 
may be reflective of what seems to 
be an awakening interest by public 
television audiences in non-fiction 
programming. The high number of 
viewers attracted by these docu- 
mentaries perhaps reinforces the 
idea that innovative non-fiction 
programming can be as much a part 
of the overall public television 
programming picture as its more 
traditional cultural and_ perfor- 
mance programming. This informa- 
tion may, in fact, be key in public 
television’s search for new and 
broader audiences. 
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The New York Times 


The Washington Star 





By Bernie Haerisen 


‘Washington Star Staff Writer 


wo news specials of unusual interest to- 
first on CBS, at 8, with Luigi Barzini guiding 
hrough the maze of Italian political life, and 
we can count on it at airtime, on channel 9, in- 
ver to Baltimore, or trying to remem- 
WTO might play it back on a delayed basis. 
tion has another Caps’ hockey game tonight, 
ad to join it in progress (at 9), and viewers 
y pre-emptions of regular prime-time 
sports will be delighted to point out to 
t can do when it really wants to. 
-key game, of course, does pre-empt the CBS 
ich is no great loss — another police drama, 
the Commissioner.”’ The choice movie of the 
er on channel 7 — the Barbra Streisand — 
’Neal ‘‘What’s Up, Doc?” 
et you can make with confidence. When 
racts expire, basketball and hockey will 
an independent channel, which is where 
belonged in the first place. As long as CBS was No. 
for first last year), WTOP could play tricks with 
schedule. It’s No. 3 this year, ABC is No. 1, and the 
tes Nielsens show that the ABC’s dominance is re- 
y : tronger: ratings for TV-7's late news, a prime 
calincome. 
views on both news shows tonight are very 






















































ds, Romans and Communists” (at 8, as 
The focus is on the Communists in Italy and 
a civilized, stimulating guide, points out the 
doxes of the opulent life-styles of many of the 
munist political operatives, as well as the support 
ovement gets from many creative artisans who 
ish their freedoms. But kidnaping and crime of all 
3 is higher than ever before, strikes cripple the 

and Italian democracy teeters on the brink of 








hing own’? (WETA-26 at 9). If you were disap- 
ed by the tangential connection of the movie, 
town,’ "to any Chinatown, here’s what Roman 
ki missed. In this backstage rather than tourist 
the famous New York city ghetto, we see the 
the lives the new immigrants from Hong Kong 
yan lead — from the heat of the kitchens, to the © 
sweatshops that employ the women. The dream 
staurant of their own (laundries are long gone), 
lifficulty of learning English as well as the sim- 
1omics of their situation more often defeats 
mentable picture. 
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Lily Tomlin to Star in upcoming Lab Co-Production 


Actress and comedienne Lily 
Tomlin will star in the forthcoming 
90-minute PBS special tentatively 
titled Collisions, co-produced by 
David Loxton of the Television 
Laboratory and Fred Barzyk of 
WGBH in Boston. 

Collisions is an original screen- 
play written by Peabody Award- 
winning writer Jane Wagner, and 
stars Gilda Radner and Danny 
Ackroyd of NBC’s Saturday Night 
Live, \rwin Corey and Charles 
White. 

The program, shot in the studios 
of WGBH and in Ms. Tomlin’s 
hometown of Paducah, Kentucky, 
experiments with the standard 
dramatic narrative format by in- 
corporating various short original 
pieces by video artists into the 
story line. Ron Hays, Ed 
Emshwiller, Peter Campus, William 
Wegman, Stan Vanderbeek and 
choreographer Louis Falco are 
among those artists who contribut- 
ed works to the program. 

In her original script, writer 
Wagner imagines that the Earth is 
on a collision course with an unseen 
planet, Zhymus, which sends a 
representative to Earth, (Lily), in 
the guise of a television newscaster. 
Lily’s job is to determine whether 
or not the Earth is worth saving 
from inevitable destruction. From 
her unique vantage point, Lily is 
able to give a visitor’s-eye-view of 
the human condition on everything 
from birth and death to pop culture 
and politics. 

Collisions 1s expected to air over 
PBS in the spring. Funds were 
provided primarily by the Rocke- 
feller Foundation and the National 
Endowment for the Arts. 


ss 





PS 


Network execs from another planet: Danny Ackroyd, Charles White, Gilda Radner, and Irwin Corey. 





New Work by Twyla Tharp Nearing Completion 


Twyla Tharp, who has been called 
the most important American 
choreographer at work today, was 
invited by the Lab to work within 
the television medium. As a result 
of that invitation, Ms. Tharp, in 
collaboration with director Don 
Mischer, has spent between four 
and five months during the past 
year both familiarizing herself with 
and utilizing television’s complex 
visual vocabulary. 


The result has been the creation 
of a series of dance sequences each 
specifically designed by her to ex- 
plore particular dance/television 
formats: the high technology at the 
Lab’s Studio 46, TV studio per- 
formance before a live audience at 
WNET/13’s Studio 55, location 
shooting with WNET mini-cam 
crews, and hand-held  verite- 
documentary shooting with black- 
and-white porta paks. 


Many of these sequences were 
then reprocessed through WNET’s 
complex post-production facility. 
From this emerged 20 minutes of 
original dance for television featur- 
ing Twyla Tharp herself and four 
leading dancers from her company 
- Shelley Washington, Tom Raw, 
Jennifer Way, and Christine Uchida. 

In addition, the entire creative 
process was recorded on half-inch 
black-and-white tape by video 


documentarian Joel Gold. Over 60 
hours of material was obtained and 
this material, under the supervision 
of editor Aviva Slesin, is now being 
woven in and around the dance 
pieces. The result, a 60-minute 
program for national public tele- 
vision broadcast, is a fascinating 
look at the trials and tribulations of 
one of America’s most innovative 
artists at work. 


Emshwiller, Noyes, 


And Other Artists In 
Final Post Production. 


The work of six to eight well- 
known video makers will become 
the basis for a new and innovative 
series produced by the Television 
Laboratory. Original works by Ed 
Emshwiller, Eli Noyes, Jr., Arthur 
Ginsberg, Skip Sweeney and others 
are nearing completion after nearly 
a year of research, development, 
and production. 

Ed Emshwiller’s Sur Faces will 
be the sixth major work produced 
by the video artist since he began 
his residency at the Lab in 1972. 
Using 8 actors, formerly members 
of the Open Theatre, Emshwiller 
has created a structural collage of 
man/woman relationships via scenes 
from several important plays, in- 
cluding Strindberg’s Miss Julie and 
Shakespeare’s Richard Ul. By 


selecting plays from different 
periods in literary history and using 
a mix of videotape _ styles, 
Emshwiller investigates = =man/ 
woman relationships as they have 
changed through time. 

Award-winning filmmaker Eh 
Noyes, Jr. is completing his first 
videotaped works at the Lab. He 
has produced 2 modern day fairy 
tales, including Glove Story from 
his original script, and an adapta- 
tion of the Grimm’s fairy tale 
Fitcher’s Feathered Bird. ‘These 
have been incorporated into three 
half-hours showcasing these and the 
existing body of Eli’s work in film 
animation and live action. 

Arthur Ginsberg is nearing com- 
pletion of post-production of 
Kaddish, his videotape interpreta- 


tion of poet Alan Ginsberg’s auto- 
biographical work. The _ stage 
version of Kaddish was produced 
last year by The Chelsea Theatre. 
Arthur Ginsberg’s videotape inter- 
pretation is a blend of sound and 
image, and features Alan Ginsberg 
in a reading of his work. 

San Francisco-based videomaker 
Skip Sweeney has completed My 
Father Sells Studebakers, a mix of 
fiction and non-fiction elements 
which form an exploration of the 
artist’s often painful relationship 
with his father, now deceased. 
Sweeney composed the piece on 
locations in San Francisco and New 
York. 

Major funding for the series was 
provided by the National Endow- 
ment for the Arts. 





Jean Shepherd Writes First Teleplay for Lab/WGBH Venture 


Jean Shepherd , famed author and 
radio personality, collaborated with 
the TV Lab and the New Television 
Workshop at WGBH in Boston on 
the production of his first teleplay, 
Phantom of the Open Hearth. The 
90-minute program aired nationally 
over PBS on December 23rd as part 
of the PBS Visions series. Phantom 
was co-produced and directed by 
David Loxton and Fred Barzyk. 
Executive Producer for the Visions 
series 1s Barbara Schultz, at KCET 
in Los Angeles. (See Reviews). 
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_novel, that’s nostalgia.” He sneered at 
the last word. ‘Listen, once I had to 
call up The Times, when ‘In God Wep 
{. Trust’ was on the best-seller list, and 
4 ask them to move it from the non-fic- 
i tion to the fiction column. They didn’t 
«believe that these were stories about 


Offbeat‘Visions’ 
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Nostalgia 


By JOHN J, O'CONNOR 

Jean Shepherd, the humorist, author 
and personality in the broadcasting 
corridors of radio and television, insists 
that he hates nostalgia, All right, for 
argument’s sake, let’s bury that. But his 
“The ntom of the n .Hearth, 
which can be seen Of cas 
vision’s, “Yisigns” series. 
o’clock_is @ wondesfully offbeat remi- 
niscence of a young man enduring the 
maturation trials of a junior prom in 
the industrial Middle West of the 








3 upon, ee ae ing, mothers go herd’s name connect him with his 
perhaps the Shepherd ve gr e on ee gaitneuie tes ‘e not in New York but Show, a situation that never fails to 
‘spinner of yarna in the local pub or cae Noe sow they : snd I can tell you, New 4 radio personality,” he said. But the 
Se The ig self -conaciously eB he ee ot America.” radio show has been on WOR for 20 
| ice. The Mi dette West becomes Shout hic saat hephe rd has been living in Years and, like it or not, Shepherd is 
ry rat “great inverted <= ie _ ” ‘the same way th : City, however, since the late probably forever identified with it. 
People sit in —— ie the pale understand his ¢ ame out of the Midwest, These days, it isn’t necessary to stay 
4 ge Bapens raid neat: qubasily. lus- | be 7 Ne o replace Steve his dedicated fans did in the mid-50’s. 
! cious, but the style of ‘Selivery is ereet- ‘nothing much, ma.’ And it” show, He’s been Shepherd is now broadcast at a re- 
| corner. tough. Mr. Shepherd natrated you're sitting in the bac player, a corre sca 
his own play, out of the comer of his _ ee Mee PPE Listen to almost any Shepherd radio — 
mouth, He ig the gentig Mi asia ¢ - Sep ge from show and one begins to understand 
, poco for ee beg tougas. “i pt nd-in his words, What McLuhan meant about a “nightly 
| ‘same 1 pubac persona eee aun Dhantom of th 10vel.” In one fairl i - 
| nique Well Phantom of the nove one y representative 45 
used by another Midwesterner named _ ect fulllength minute segment, Shepherd talked about 


) 
prom. Ralph’s. father, the “old man . 


a high-heeled shoe, in & sports-quiz 
contest. Dad was “a generation ahead 


a crisi$ is approaching as the Customers 
have been given the same. gravy boat 


oe oe Atanee. nog Hd fs 
Barzyk and David Loxts a E 
seociated with experimental public tele- 
vision centers in Boston and New York, 
“The Phantom of the Open Hearth 
‘tales its average American junacies | 
with the ugmost seriousness. No matter 
pushing along, cogvinced that all will 
eventually turn out for the best. Even 
the rented white tuxedo jacket with | 
the gaping hole in the breast pocket 
‘looks quite acceptable when it is finally 
delivered:  §@ | 
We know that Ralph will never get 

the treasured attention of Daphne. She 
is reserved for some special guys. The 
others? “Well, they do the best they 
can.” The best Ralph can do is Wanda 
Hickey «(Roberta WalJach), who nap- 
pens to be a whiz in algebra. But the | 
prom has an inevitable life of its own. 
Mickey E and His Magic Musie 


and *‘S ” Wanda, wearing her 
orchid corsage, begins to sweat right. 
through her taffeta dregs. The a 
in the sophisticated cocktail lounge 
weats'an qrnate platinum wig. And © 
Raiph gets and terribly sick. 
It’s delightful and somewhat painful. 
As Mr. Shepherd reminds us: “Every- — 
body in Amefica has got a prom picture 
stuck away somewhere—and: they'd © 
never show it to anyone—and with 
ood reason.” Meanwhile, this one, 


aced with marvelous performances, is _ 


well worth watching. — | 


The New York Times 


lean Shepherd’s 


itis," All. this 





s © fictional people. That stuff isn’t about 
Z . me.”’ 
. . Why, then, do so many readers (and 
m™ listeners) assume that his stories are 
.. indeed about the young Shepherd at 
“an home in Indiana? “That’s what's called 
™ style. The more style you have, the 
@ more people believe you're just talking 
}  ~=that you're not really writing. It’s 
. the same thing Mark Twain faced—no- 
body believed he made up those stories. 
_ I rewrote ‘In God We Trust’ six times 


before I was satisfied with it.” 


Such rewriting produced two novels, 
episodic in nature, that try to pin down 
the sense of being American in the 20th 
century. They are about blind dates, 


' vacations at The Lake (fifty billion 


mosquitoes on a surface of mud and 
chemical waste), meat loaf with tomato 
sauce, cleaning crappies on the back 
porch after an all-night fishing trip 


_. with the Old Man and his beer burping 
- pals, and cars. 


Most people who recognize Shep- 


the following topics: portable tape 
recorders, 1956 Pontiacs and their 
start-up problems (with sound effects), 
Rex Reed, fighter planes, Harp beer, 
James Joyce, famine, unions, P. G. 
Wodehouse, Groucho Marx, osmosis, 
evangelical zeal, New Jersey, and the 
pleasures of speaking French in Mar- 
seilles. 

Shepherd doesn’t work from a script 
but it would be incorrect to say that 
the show is ad-libbed. “I know precise- 
ly what I’m going to talk about each 
time,” he said. “None of this is spur 
of the moment. In fact, I work pretty 
hard getting the show together—sure, 


; I improvise and digress, but I know 


the main theme of each show before- 


_ hand.” Those themes vary from night 


to night: Army stories, kid stories, seri- 


ous social analysis, sport tales, litera- 
ture, movies. It’s a multimedia novel, 
something suitable for a  media- 
... drenched society, and Shepherd uses 

whatever form he has available. He is 


a tribal story-teller, trying to explain 
a 


Tl us to us. 


The New York Times 
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Jean Shepherd Continued 


Times Television Critic - 


One criticism that can justifiably be aimed at V 
an at other enterprises introducing new writers- 
tne plays are such downers. Young writers always ee 
"2 viewing with alarm; their outlook is dour and eri r 


“aey’ve almost no sense of humor. 


Visions tonight (Channel 28 at 9) comes. up with at 
‘ided exception to this rule in “Phantom of the 0; 
dearth.” a first TV play by the veteran humorist 
“hepherd, adapted from his book “Wanda Hickey’ s] 


cf Golden Memories and Other Disasters.” 


It’s on film, codirected by Fred Barzyk and. David LOX 
on, featuring Family’s James Broderick heading an abso 
ately perfect cast of farceurs, most notably David Ellio 
s the young Jean Shepherd. The old Jean Shepherd 
.imself rolling down a contemporary menwi reme rber 


‘graphy Peter Hoving. Art director John WHinT: Sevens. 4 David mi 
on Mayrhauser. Features James Broderick, David Elliott, Je 
arbara Bolton, Robert Wallach, Joey Faye, Tobi Pilavin, Brian 
am Lampley. Airs on Channel 28 tonight at 9, be ead bad ads 


pas while being pursued te y Daphne Bi 
Wallach), a girl whose glasses were as th 


coms of Coke bottles and who. was a shar 


ale and endangered sex xf tha 
according to a eAy ae 


he late 30s se 


‘rom the Nehi soda pop » eotnpany and 


-n the puedes ue a abhor nt tae 


a 1 group of his heer -swigging 
The film is a dilly, a doll, an ak 
‘or nostalgia buffs, it precisely ev ok 
over-age orchestra at the prom an 
“Star Dust.” | 
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New NYSCA 
Artists-in-Residence 
to Be Announced 


For the fourth time in a row, the 
Television Laboratory has received 
a major grant from the New York 
State Council on the Arts to sup- 
port the work of New York State 
artists-in-residence. The _ grant, 
which totals $48,000, will be 
divided among six to eight video- 
makers to be chosen shortly by a 
special panel. 

New works will cover a broad 
range including both video art and 
non-fiction television pieces. 

In the past, the New York State 
artists-in-residence program has 
proven to be a valuable source of 
public television programming. 
Both Giving Birth and The Police 
Tapes (see Page 1) two highly ac- 
claimed documentaries which drew 
large viewing audiences, were a 
direct result of the previous year’s 
NYSCA residency program. 

Interested artists should contact 
the Television Laboratory before 
February 28. 





Nam June Paik’s 
Guadalcanal Requiem 
to Air Feb. 14 


Nam June Paik, known as “the 
father of video art” and master of 
the avante garde, has completed his 
latest work, Guadalcanal Requiem, 
which airs in New York on Febru- 
ary 14 at 10 PM. 

Guadalcanal marked a turning 
point in the Pacific theater during 
World War II. Thirty-five years 
later, TV Lab $artist-in-residence 
Nam June Paik and avant garde 
cellist and collaborator Charlotte 
Moorman travelled to Guadalcanal 
to ponder the passage of time there. 
Using a variety of film and tape 
formats, Paik has created an im- 
pressionistic portrait of Guadal- 
canal and the Solomon Islands, 
past, present, and future — as the 
islanders await their coming inde- 
pendence later this year. 

On February 10th, the team of 
Paik and Moorman _ celebrate 
another anniversary. On that day 
ten years ago, Nam June Paik and 
Charlotte Moorman were arrested 
on charges of obscenity when Ms. 
Moorman appeared on the New 
York Cinematique stage topless to 
play her cello during a Paik-con- 
ducted concert. On February 10th, 
1977, at 8PM, Ms. Moorman and 
Nam June Paik will appear on the 
Carnegie Hall stage to re-enact that 
concert. The program will also in- 
clude portions of their trial as well 
as a selection of Paik/Moorman 
works. 


he’s not hostage to it. His hushed 

~. yoice-over narration trembles with ad- 
olescent romanticism, but the caustic 

a cackle which punctuates the flow 

s throws. the fantasy into sardonic re- 
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ee: © special word. of apreciation for 





ifted | cameraman Peter Hoving and editor 


- - Richard Bartlett, who have used their 


ot yet _...erafts inventively to translate not just 


ut the substance but the tang of Shep- | 


ast, here's wit onto the screen, 
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Lab Program 
Nominated for Local 
New York Emmy 


The Electronic Couch, a half-hour 
edition of the Lab’s VTR second 
season, was nominated for a local 
New York City Emmy award. The 
program, produced by Philip 
Perlman, explored the use of video- 
tape equipment in psychotherapy. 
Mr. Perlman and his Associate 
Producer Ruth Bonomo, illustrated 
the various uses of video in therapy 
by becoming the temporary 
“patients” of the therapists who 
participated in the program. Funds 
were provided by the New York 
State Council on the Arts. 





